FOR IMMEDIATE RELEASE:

US DEBUT OF MAJOR MOHAMED BOUROUISSA
EXHIBITION PRESENTING WORKS INSPIRED
BY LOCAL COMMUNITY
MOHAMED BOUROUISSA: URBAN RIDERS
Artist’s First Major Solo Exhibition in Philadelphia
June 30–October 2, 2017
Press preview: Thursday, June 29

Philadelphia, PA, April 10, 2017—Mohamed Bourouissa’s first major solo exhibition
in Philadelphia will be presented at the Barnes Foundation June 30–October 2. The
exhibition brings together approximately 60 works inspired by the French-Algerian
artist’s first project in the US, which focused on a North Philadelphia community’s
efforts at neighborhood revitalization and youth empowerment. Mohamed Bourouissa:
Urban Riders will present this project for the first time in the US, providing a forum to
reflect on issues of civic engagement.
Major support for Mohamed Bourouissa: Urban Riders is provided by Étant Donnés
Contemporary Art, a program of the FACE Foundation.
Born in Algeria in 1978, Mohamed Bourouissa is internationally acclaimed for works that
address contemporary issues around culture, race, and class. His pieces grapple with the
racial and socioeconomic tensions of Paris’s banlieues—suburbs synonymous with lowincome housing—where he grew up, and of other cities he has worked in, including
Marseille, Brooklyn, and Toronto. Engaging a diverse range of media and drawing
inspiration from political theory and postcolonial studies, Bourouissa often works within
and in collaboration with communities to create works in which documentary and fiction
coalesce.
In 2014, Bourouissa turned his attention to North Philadelphia’s Fletcher Street Urban
Riding Club, located in the heart of a community facing socioeconomic pressures similar
to those of his former neighborhood. The club serves as a safe haven in which inner-city
youth can learn to ride and care for horses. After immersing himself in this community,
Bourouissa collaborated with the club’s riders to stage an equestrian event he titled
Horse Day, which involved outfitting the horses and riders with extravagant costumes
before they participated in a riding competition. Bourouissa’s documentation of the
event—through films, photographs, drawings, and more—depicts the young riders and
their decorated mounts as fantastic figures, transcending their economic circumstances
and subverting the stereotype of the classic cowboy of the American West.
Since then, Bourouissa has been creating sculptural pieces made from car parts with
photographs of the Fletcher Street riders printed on them. These monumental
assemblage works—which form a series called The Hood—conjure the connections
between the car and the horse and speak to the history of modern and contemporary
sculpture. One new work from this series is included in the exhibition.
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“Collaboration and community engagement are central to Mohamed’s practice; his initial
artistic vision when embarking on a project evolves according to the input and actions of
his collaborators and subjects, culminating in powerful works of art,” says exhibition
curator Sylvie Patry, the Barnes Foundation’s deputy director for collections &
exhibitions and Gund Family Chief Curator. “Urban Riders conveys a humanistic
approach to contemporary challenges and societal tensions. The ideas of social justice
and transformation present in Mohamed’s work resonate here at the Barnes: Dr. Barnes
supported the Harlem Renaissance and took a democratic approach to the display and
appreciation of art, highlighting the connections between cultures and artistic traditions.
My hope is that this exhibition furthers new dialogue and establishes a link between the
shared experiences of marginalized communities, especially young people of color.”
"I have always had a desire to work with a group of people or community rather than just
do a project about them,” says Bourouissa. “I provide an impetus to begin something,
then I film and document what happens. I think the most interesting part of a project is
not the video or resulting material, but the energy that the event creates—between the
participants, but also with the people of the neighborhood. I'm interested in building
bridges, interactions, and exchanges."
Included in Mohamed Bourouissa: Urban Riders is Horse Day (2014), a 13-minute film
showing footage of the Fletcher Street Urban Riding Club equestrian event, accompanied
by preparatory sketches, photographs, and video footage from the day-to-day
preparation. The show also features costumes, sculptures, posters, wallpaper, and flyers
inspired by this project—many of which are new or have never before been exhibited in
the US. The installation on view in the Roberts Gallery will be designed by the artist and
will involve the participation of riders from the Fletcher Street Urban Riding Club.
Exhibition highlights include:
Horse Day, 2014: A 13-minute, two-channel film of Bourouissa’s riding event in
collaboration with the Fletcher Street Urban Riding Club.
The Hood, 2017: Sculptures made of discarded parts from French-made cars. The
works in Bourouissa’s The Hood series are printed with portraits of the riders and
images from his film Horse Day, and are mixed with harnesses, bits, and other pieces of
horseback riding gear. A new work from this series is included in the exhibition.
CATALOGUE
Mohamed Bourouissa: Urban Riders will be accompanied by a fully illustrated
catalogue, published by the Barnes Foundation and kamel mennour, Paris/London,
including texts by Michael Nairn, Marc Donnadieu, Amanda Hunt, and Anna Dezeuze, as
well as an interview with the artist by Okwui Enwezor.
EXHIBITION ORGANIZATION
Mohamed Bourouissa: Urban Riders is curated by Sylvie Patry, deputy director for
collections & exhibitions and Gund Family Chief Curator at the Barnes Foundation.
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SPONSORS
Mohamed Bourouissa: Urban Riders is sponsored by

Major support for Mohamed Bourouissa: Urban Riders is provided by Étant Donnés
Contemporary Art, a program of the FACE Foundation, developed in partnership with
the Cultural Services of the French Embassy in the United States, with lead funding from
the Florence Gould Foundation, the Helen Frankenthaler Foundation, the French
Ministry of Culture and Communication, and Institut français, Paris.

With generous support from contributors to the Barnes Foundation Exhibition Fund and
contributions from the Horace W. Goldsmith Foundation and the Jill and Sheldon
Bonovitz Exhibition Fund.
The exhibition catalogue is made possible with support from kamel mennour,
Paris/London.
ABOUT THE ARTIST
Mohamed Bourouissa (b. 1978, Algeria; lives and works in Paris) studied visual arts at
the Sorbonne and photography at the École nationale supérieure des Arts
Décoratifs de Paris. He trained at Le Fresnoy, Studio national des arts
contemporains, 2008–2010. His work has been shown at the Studio Museum in
Harlem, New York, and the Philadelphia Museum of Art, USA; the Stedelijk Museum,
Amsterdam, Netherlands; the Art Gallery of Ontario, Canada; the Haus der Kunst,
Munich, Germany; the MAXXI, Rome, Italy; the Palais de Tokyo and the Centre
Pompidou, Paris, France; and the Museo Reina Sofía, Madrid, Spain, among others.
Bourouissa has taken part in international biennials including the 54th Venice
Biennale, Italy, and the 6th Berlin Biennale, Germany.
His work is included in the permanent collections of the Stedelijk Museum,
Amsterdam, Netherlands; the Philadelphia Museum of Art, Philadelphia, USA; the
Centre Pompidou, Paris, France; LACMA, Los Angeles, USA; the Pinault Collection,
Venice, Italy; the Fondation Louis Vuitton, Paris, France; among others.
Mohamed Bourouissa is represented by kamel mennour, Paris/London.
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ABOUT THE BARNES FOUNDATION
The Barnes Foundation (barnesfoundation.org) was established by Albert C. Barnes in
1922 to “promote the advancement of education and the appreciation of the fine arts and
horticulture.” The Barnes holds one of the world’s finest collections of impressionist,
post-impressionist and early modern paintings, with extensive works by Pierre-Auguste
Renoir, Paul Cézanne, Henri Matisse, Pablo Picasso, Henri Rousseau, Amedeo
Modigliani, Chaim Soutine, and Giorgio de Chirico; works by American masters Charles
Demuth, William Glackens, Horace Pippin, and Maurice Prendergast; old master
paintings; important examples of African sculpture; Native American ceramics, jewelry,
and textiles; decorative arts and ironwork; and antiquities from the Mediterranean
region and Asia. While most collections are grouped by chronology, style, or genre, art at
the Barnes is arranged in ensembles structured according to light, line, color, and
space—principles that Dr. Barnes called “the universal language of art.” The
Foundation’s programs include First Fridays, young professionals nights, tours, tastings,
and family programs, as well as Barnes-de Mazia Education Program courses and
workshops. These programs advance the Foundation’s mission through progressive,
experimental, and interdisciplinary teaching and learning. The Barnes Foundation is
open Wednesday–Monday, and tickets can be purchased on-site, online, or by calling
215.278.7200. Ticket prices and current hours are listed on our website.
The Barnes Arboretum in Merion contains more than 2,500 varieties of trees and woody
plants, many of them rare. Founded in the 1880s by Joseph Lapsley Wilson and
expanded under the direction of Laura Leggett Barnes, the living collections include 40
state champion trees, a Chinese fringe tree (Chionanthus retusus), a dove tree (Davidia
involucrata), a monkey-puzzle tree (Araucaria araucana), and a coast redwood
(Sequoia sempervirens). Other important plant collections include lilacs, peonies,
Stewartias, ferns, medicinal plants, hostas, and magnolias. The Horticulture Education
Program has offered a comprehensive three-year certificate course in the botanical
sciences, horticulture, garden aesthetics, and design since its establishment in 1940 by
Mrs. Barnes. The arboretum also offers horticulture workshops and lectures and is open
to the public Saturday–Sunday during the summer months. Tickets can be purchased
on-site, online, or by calling 215.278.7200. Ticket prices and current hours are listed on
our website.
###
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215.278.7160, press@barnesfoundation.org
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